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POLY

An estimated 400 million tonnes of plastic are produced every year. Poly, an abbreviation of
Polyethylene (PE), is the most common form of plastic. Far from all of it is recycled with plastics
transforming and poisoning nature. Figures vary, but at least 8 million tonnes of plastic end up in the
oceans every year. The production of plastic is expected to increase, as is the pollution of oceans and
nature.

Olof Jarlbro was born in 1978 in Helsingborg, where he grew up. He was educated in Prague and New
York and now lives in Sofia, Bulgaria. Today, Jarlbro is an internationally established photojournalist
and journalist with the world as his field of work. He has photographed drug wars and cockfighting in
the Philippines and depicted the wars in Ukraine and Syria. His images have been published
internationally in several newspapers, magazines, and books around the world.

The Poly photo series has grown from previous projects in countries such as Indonesia, Vietnam, the
Philippines and India. Jarlbro observed that the use of plastic was similar in these countries. Although a
large part of the population in these countries has improved economically, society's increased
resources still need to be invested in an infrastructure to recycle plastics or to benefit everyone.
Instead, plastic ends up on the outskirts of cities and in areas where people struggle to survive daily.
Not least, they become major consumers of single-use packaging themselves. At the same time, plastic
represents a small opportunity for survival by collecting, sorting and reselling.

In the Poly series, Jarlbro uses his ability to gain access to individuals' personal stories about life on the
margins and the consequences of the global economy. Based on the individuals’ stories, which become
small micro-histories, Jarlbro ultimately generates a larger perspective at the macro level on what the
world looks like today, how we use the earth's resources and means of production, and how the global
cycle is connected between continents and shifting social classes.

The texts in the exhibition are shorted versions of Olof Jarlbros texts from the book Poly. All

photographs are without titles. The moving images in the exhibition are filmed in Hanoi, Vietnam.

The exhibition is produced by Dunkers Kulturhus, Helsingborg, Sweden.

Exhibition producers: Alexandra Lige Berglund och Martin Schibli

For more information on the exhibition, exhibition program etc, please visit:

https://dunkerskulturhus.se/utstallning/poly/

Contact: exhibition producer Martin Schibli: Martin.Schibli@helsingborg.se



FREDRIC BAUER — NOTES ON PLASTIC
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Fredric Bauer, associate senior lecturer, Lunds University



OLOF JARLBRO: VIETNAM

The rapid economic growth in Vietnam coupled with urbanisation and changing lifestyles has led to a
nationwide plastic pollution crisis. For some years now, Vietnam has been number five in the world as

one of the biggest plastic polluters in the oceans.

About 20 kilometers outside of Hanoi lies the small village of Minh Khai, which for almost three decades
has recycled plastic and the village has managed to become rich from the bargain. But the price the
villagers have had to pay is that Minh Khai is considered one of the most polluted places in all of
Vietnam. As a traveling photographer, | often find myself looking for places that are not always known
to the public, and this can be a frustrating and time-consuming job. But finding the village of Minh Khai
was easy, just following the smell of burning plastic rubbish, a scent that stretches several kilometers
from the village. For most people who come to the village, it's like visiting a dump. But for the residents

of the village, the plastic garbage is "business” and the businesses are really flourishing.

At a stately house, with some shiny cars parked outside, | meet Toan, 53 years old, the owner of Minh
Khoi, a company that recycles and manufactures plastic bags. His factory is next to the house, which
has resulted in the street being full of plastic garbage, but inside Toan's gates it is exemplary clean, the
only thing that reminds us that we are in the garbage village are the smells that penetrate wherever you

are.

The whole family looks at me with curious eyes. Toan's son Khoi, who is 19 years old, helps translate. My
father has seen you all week walking around with your cameras taking pictures. Why? | explain that | am
a photographer and am working on an exhibition and a book project on plastic pollution where I travel
around the world to places where plastic pollution is a problem. Toan nods in understanding and pours
a cup of tea. Toan is "self-made" and has that aura around him that you find in people who made a

fortune from nowhere except an idea and their own hard work.

However, the largest part of plastic in Minh Khai does not come from Vietnam, but is imported from the
West, often with Chinese intermediaries, which are then recycled into plastic pellets and sent on to
China for various types of manufacturing. When the plastic products - whatever they may be - are
ready, they are sent back to the West. This can be called a "recycling cycle” but hardly environmentally
friendly, considering the amount of carbon dioxide emissions required to ship consumed plastic for

recycling, then for manufacturing and finally shipped back to the West as finished products.

The work of sorting the plastic rubbish is both hard and dirty. Often the workers develop large sore
rashes that rarely heal and get worse all the time with work. The temperature in the shade is around 34
degrees, but it is not unusual for the temperature to go up to 40 during the really hot months and then

the work is immediately unbearable.



OLOF JARLBRO: INDONESIA

The rapid economic growth in Vietnam coupled with urbanisation and changing lifestyles has led to a
nationwide plastic pollution crisis. For some years now, Vietnam has been number five in the world as

one of the biggest plastic polluters in the oceans.

About 20 kilometers outside of Hanoi lies the small village of Minh Khai, which for almost three decades
has recycled plastic and the village has managed to become rich from the bargain. But the price the
villagers have had to pay is that Minh Khai is considered one of the most polluted places in all of
Vietnam. As a traveling photographer, | often find myself looking for places that are not always known
to the public, and this can be a frustrating and time-consuming job. But finding the village of Minh Khai
was easy, just following the smell of burning plastic rubbish, a scent that stretches several kilometers
from the village. For most people who come to the village, it's like visiting a dump. But for the residents

of the village, the plastic garbage is "business” and the businesses are really flourishing.

At a stately house, with some shiny cars parked outside, | meet Toan, 53 years old, the owner of Minh
Khoi, a company that recycles and manufactures plastic bags. His factory is next to the house, which
has resulted in the street being full of plastic garbage, but inside Toan's gates it is exemplary clean, the
only thing that reminds us that we are in the garbage village are the smells that penetrate wherever you

are.

The whole family looks at me with curious eyes. Toan's son Khoi, who is 19 years old, helps translate. My
father has seen you all week walking around with your cameras taking pictures. Why? | explain that | am
a photographer and am working on an exhibition and a book project on plastic pollution where I travel
around the world to places where plastic pollution is a problem. Toan nods in understanding and pours
a cup of tea. Toan is “self-made” and has that aura around him that you find in people who made a

fortune from nowhere except an idea and their own hard work.

However, the largest part of plastic in Minh Khai does not come from Vietnam, but is imported from the
West, often with Chinese intermediaries, which are then recycled into plastic pellets and sent on to
China for various types of manufacturing. When the plastic products - whatever they may be - are
ready, they are sent back to the West. This can be called a "recycling cycle” but hardly environmentally
friendly, considering the amount of carbon dioxide emissions required to ship consumed plastic for

recycling, then for manufacturing and finally shipped back to the West as finished products.

The work of sorting the plastic rubbish is both hard and dirty. Often the workers develop large sore
rashes that rarely heal and get worse all the time with work. The temperature in the shade is around 34
degrees, but it is not unusual for the temperature to go up to 40 during the really hot months and then

the work is immediately unbearable.



OLOF JARLBRO: PHILLIPPINES

Road 10 runs along the coastline next to shantytowns in the underdeveloped Tondo district of Manila.
Everything from trucks, vans, to box bikes pass on the heavily trafficked road. The big SUVs that pass
this part drive with the windows down and the doors locked, because of all the small criminals’ long

arms lurking at the stoplights.

The polluting Manila Bay contributes an extremely bad smell, and it is burnt garbage, rotting food,
diesel exhaust and a malfunctioning sewage system that make the stench almost unbearable. Most
people in Tondo live well below the level considered poverty by the Philippine government and many of

the residents make a living sorting the garbage from Metro Manila, so called scavengers.

Right now there are thousands of scavengers in Metro Manila and the garbage turns over millions of US
dollars. It is a complex system where those who purchase the waste specialise in selected products such
as plastic bottles, cardboard boxes, copper wire, aluminium, glass, broken toys and machinery.
Scavengers earn an average of 100 pesos to 300 pesos (2-6 Euro) per day, which is below the minimum
wage. Based on data from the Metro Manila Development Authority, 33,000 cubic meters of waste is

collected daily from Metro Manila.

The Philippines is the third largest contributor of plastic waste to the ocean after China and Indonesia.
Much of this is due to the enormous amount of small single-use plastic packaging that the poorer part
of the population chooses over the large recyclable packaging. The biggest problem with these
disposable packaging is that they cannot be recycled, as well as the lack of infrastructure to handle

them after use. Instead, they end up among food waste, which in turn ends up in the sea.

A large part of garbage consisting of plastic dumped around Tondo reaches the so-called fishing capital
Navotas in Metro Manila and on the entire coastline and its beaches, the colourful plasticis like a
patchwork over water and sand. For the fishermen who live on a functioning ecosystem, the plastic has
devastating consequences on their livelihood. Kuja Efren, who has worked in Manila Bay for over 20
years, shakes his head when he thinks about how his work has become more difficult and how he has to
work longer and longer hours for the same amount of fish. “Plastic gets stuck in the propeller when I go

out with my boat, plastic gets stuck in the nets | lay and it only gets worse, says Kuja Efren resignedly.

Several politicians in the Philippines have proposed a nationwide ban on non-degradable packaging as
well as banning the importation and use of single-use plastics. Such a ban would have quickly put an
end to the problem, but it would have also made life difficult for millions of Filipinos who cannot afford
to buy the large packages. For the thousands of Scavengers who live on the garbage, tomorrow's global
problems are not directly on their agenda. On the individual agenda, it is more about getting enough
money for food. At the same time, the plastic garbage is growing, avalanche like, along with increased

economic growth in the Philippines.



